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a wireless auditive installation



wireless transmitter setup

A soundspace is stretched by 11 radio transmitters with a range of approximately 60-
70 meters. The transmitters send a composition on 11 different frequencies basically
consisting of fragmented electronic sound loops. The algorithmically arranged sound
structures use the numerous channels for spatial diffusion of sound partials and allow
movement of acoustic events.

The sounds obtain their spatial representation via the positioning of the receivers. The
receivers are cheap commercial mobile radios, pocket radios, and ghettoblasters
positioned in the venue or possibly brought by the recipients. These populate the site
in variable groups or are spread over various rooms and outdoor spaces and, ideally,
are moved by the recipients. Through the recipients topological rearrangement of the
radio receivers a potential restructuring characterises the spatial discontinuity. Due
to their own characteristics, the individual receivers present physical filters that
influence the quality of the sent information. By using different radio sets in the
installation the sound obtains a dynamic appearance. The recipients approach their
very interface to the acoustic information, stimulating a playful physical contact with
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The installation overwrites a local information landscape with its own information
field. FM radio stations are present everywhere, the installation suspends the local
information and provides its own “"program".



wireless transmitter setup

local radio station /

Through the possibility of detuning the transmitters via the controller software of the
microphone wireless system, the tuned-in frequencies of the radios slowly are relinquished to the
corresponding frequencies occupied by the local FM radio stations. Therefore the
tuned-in grid, the sender-receiver coordination of the radios presently being used,
becomes gradually undermined and is thus capable of receiving the distinct local
information landscape.

C{fit{f““’é)% The detuning process takes place in real time. It becomes an initial element of the

transmitter algorithmic composition that is liable for structuring the sound cycles in the installation.
The local presence and the presence of the installation are interweaved, merging
\w spatial realities.

radio sets

second generation transmitter unit

transmitters controlled by software



networked sound system

Each location features its distinct language, broadcast styles, and inherent cultural
information. The individual local information landscapes (Tallinn, Stockholm, and
Helsinki) are recorded by microphone at the installation sites.

The fragments are sorted and transferred as digital legacy to the accordingly other
venue. These auditory documents are woven into the arrangement of the electronic
sound structures, hence becoming an initial element of the sonic experience. As a
reflective acoustic layer they are contributing to a non-linear spatial understanding.
The physical distance between the three sites is dismantled into a phenomenon of
acoustic simultaneity.
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